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BE CAUSE

Outwardly in, deeds 
beget aim, will, solace, self.
Be cause, and affect.

Poem by MARK CARPER
CAC AmeriCorps Member, 2018-19
Special Projects Leader, 2019-2021
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“It matters what matters we use to think other 
matters with; it matters what stories we tell to tell 

other stories with; it matters what knots knot knots, 
what thoughts think thoughts, what descriptions 
describe descriptions, what ties tie ties. It matters 

what stories make worlds, what worlds make stories.”
 

DONNA J. HARAWAY
Staying with the Trouble: Making Kin in the Chthulucene

FORWARD: 

Hello. My name is Ashlee and I am the editor of  this zine. I am 
also a VISTA Leader this session, a lover of  birds (specifically 
waterfowl), and I am printmaker. My background is in studio arts, 
where I specialize in the production and history of  prints and 
printmaking practices. Examples of  printmaking processes include 
letterpress printmaking, woodblock and linoleum relief  prints, 
screen printing and more. When we look at the history of  prints, 
we can see that history is actually a form of  storytelling. It matters 
what stories we use to tell stories because these stories slowly shape 
our world. 

Submissions to this zine are open. Artwork or writing you do on 
your off-time, photos of  your latest hike, and projects with your 
service site, are all content we want to hear about. The way we 
frame our stories, the language that we use, all inform the work 
that we do. 

ASHLEE MAYS
EDITOR 
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TENACITY: A NARRATIVE 
OF INVISIBLE WORK

MICHAELA BARNETT, 
CAC AMERICORPS VISTA MEMBER 2017-2018

I spent some time this morning googling variations of  “how to 
write an impact narrative.” It should be a simple task: list the work 
I have undertaken since arriving at my site and extrapolate on 
the impact of  said work. I was told that I could write one that is 
qualitative, or quantitative, or both. While sitting at my workstation 
and struggling with the task, an employee from my site mercifully 
interrupted. He wanted to talk to me about furniture donations.

“It makes me sick!” he said, after describing thousands of  dollars’ 
worth of  high-quality furniture thrown into dumpsters and 
destined for the landfill. I understand – it makes me ill, too.

He is the third person in a single week to seek me out and ask if  
it is possible to donate items that are currently thrown away en 
masse. Last week, it was uniforms and emergency food rations, but 
the story is the same. Items that have not outlived their usefulness 
are being discarded, and people are taking notice. And, they are 
taking notice that I am someone who can help.

In thinking about my impact and how to narrate it, I have been 
reflecting intently over my experience the past seven months. 
Employees knowing what I do and seeking me out for help is a 
recent experience and one that was frankly impossible to imagine 
just a few short months ago. When I first started at my site, I had 
several experiences that revealed the significant hurdles I would 
have to overcome in order to accomplish my project goals. My 
direct supervisor and AmeriCorps peers did a good job of  making 
me feel valuable and respected; many outside of  that direct sphere 
did not. In my first few weeks of  service, I had reason to believe 
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that no one was going to take me seriously. I knew, and know, why: 
I am temporary. I am young. I am female. This was challenging, 
then enraging, then catalyzing.

Much of  my progress can be listed in numbers, and much can be 
described qualitatively. (It should be stated that “my progress” has 
not been an individual, solitary work, but a collective one).  I have 
facilitated the donation of  an estimated 15,334 pounds of  food to 
area nonprofits. I have overseen 116 volunteer hours. I gave away 
over 600 pounds of  high-quality items to 300 shoppers at a Free 
Store Pop-Up. I facilitated thousands of  pounds of  donations to 
places like Goodwill and the Knox County School System. On the 
qualitative side, the garden that I came to campus to start is going 
to be bigger and more beautiful and more impactful than anything 
we envisioned. It has the support of  offices and departments all 
over campus due to many meetings and office visits and impromptu 
conversations, and it will be integrated into the academic and social 
life of  the university in incredible ways. It is going to provide fresh 
food and cultivate community, and I am so excited to see it coming 
to fruition.
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Poem by JACOB RESOR
CAC AmeriCorps Member, 

East TN Quality Growth 2016-17
CAC Beardsley Community Farm 2017-18

MAPLE

The storm came through and,
like that,
the lone maple ripped in half.
A half  a century ago, some one
planted this, here on this hillside.
Did they know?
When they dug the hole,
placed the tree,
and back filled it
with care,
did they know how loved
the work of  their hands
would become?
How many people
would find rest
in its shade?
How many creatures
would call it home?
The remaining tree won’t survive.
It’ll have to be cut down.
A new maple will be planted.
Someone will dig a hole,
place the tree,
and backfill it with care.
In 50 years time,
and sooner than that,
this lone maple
will be shade, and home.
And I stand here in the middle,
in the shattering:
mourn the past,
plant the future.
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Organic Eco-printed Cotton 
with Garden-grown Flowers
(Cosmos, Marigolds, Coreopsis and Black-eyed Susans) 
by RILEY DOUGLAS
CAC AmeriCorps Member, 2020-21
Knoxville Community Development Committee
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PRINTED MATERIAL

ASHLEE MAYS, 
CAC AMERICORPS VISTA LEADER 2021-2022

Many species on this planet are able to work together cooperatively 
in very large and flexible numbers. This includes you and me. 
Humans are especially good at this, perhaps it is because we can 
communicate over great distances, over incredible lengths of  
time, and in numbers that are hard to even visualize. We hinge 
our societies and day to day realities on belief  systems that come 
packaged in the form of  stories. Stories create nations, laws, 
money, and mythologies. We can tell stories of  viruses, stories of  
oppression, of  love, and of  hate. 

Contemporary printmaking is often employed as an artistic 
medium. It is the practice of  making more than one of  something, 
like a screenprinted t-shirt or a letterpressed poster. Historically, 
printmaking has acted as an “applied art,” living mostly in the 
realm of  information dissemination. When we look at the history 
of  printed material, we can see what images and ideas were 
important enough to mechanize. As a process, printmaking shows 
the physicality of  information as it moves from material to material 
and throughout societies — slowly painting a material portrait 
of  our perceived reality. Printed matter demonstrates that history 
itself  is actually a form of  storytelling, too. So it is important to 
understand who is authoring these stories, and who is reading 
them. 

Welcome to the newest information revolution. 

During the first information revolution (the popularization of  
the printing press,) whoever had the power of  the press, held 
the authority over massive distribution of  information. What is 
happening now is that most folks have the freedom of  a digital 
press that allows them to express themselves, at any hour, at any 
moment. When we upload an image of  our favorite flower, the 
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meal we are about to share, or the landscape that surrounds us, 
we may feel a sense of  expression in the process. It is not until 
we look closer, that we realize this system it is a part of  a larger 
information system. The price of  individual freedom of  expression 
in these platforms is data. Companies that own these platforms, 
own the personal information that is relinquished the moment you 
decide to participate. You might think, well what would they do 
with my information? They sell it. They sell it to another company 
who takes the second-hand pixelated image of  yourself  to build 
a personalized digital environment, freshly stocked with all the 
information that you need and all the commodities you might ever 
dream to buy. 

Publishing and capital are linked, but it doesn’t end there. The 
architecture of  our digital information spaces are sophisticatedly 
organized to feed us the narratives we want.

In the 1968 epilogue of  Walter Benjamin’s “The Work of  Art in 
the Age of  Mechanical Reproduction,” he writes: 

Fascism attempts to organize the newly created proletarian masses without 
affecting the property structure which the masses strive to eliminate. Fascism sees 
its salvation in giving these masses not their right, but instead a chance to express 
themselves. The masses have a right to change property relations; Fascism seeks 
to give them an expression while preserving property. The logical result of Fascism 
is the introduction of aesthetics into political life. The violation of the masses, 
whom Fascism, with its Führer cult, forces to their knees, has its counterpart in the 
violation of an apparatus which is pressed into the production of ritual values.

So while it seems that the digital platform has facilitated a 
democratic decentralization of  information, it has only blurred 
the face of  the oppressor and polarized the masses. We are 
experiencing a new information revolution, but this one did not 
appear out of  thin air. This zine is a protest. A protest of  the 
enclosure of  the information economy, and an invitation. This 
service year, I invite you to consider your narratives. What stories 
do you tell and what stories have you bought into? Who told you 
these stories? Who in our service sites has the authority to tell 
stories? 

This is issue 1. To get involved, please reach out to me and let’s tell 
each other our stories. 
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AURORA SARCHET
CAC AmeriCorps Member, 2021-22

Discover Life In America 
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“I’m going to be working with Discover Life in America, which is 
an organization involved with the All Taxa Biodiversity Inventory 
in Great Smoky Mountains National Park. I was attracted to the 
position because it ties in with my interests – I’ve always been 
fascinated by life in all its diverse forms, and understanding and 
valuing biodiversity is part of caring for and protecting our planet. 
I’m also excited to get to use my communication skills to share 
my passion for this beautiful world!

All my life, I’ve had people who supported me and gave me 
opportunities to explore and love the earth. I’ve come to 
believe that my faith and concern for the earth are intricately 
linked, that believing God made and loves this world means I 
need to protect and love it also. The outdoors has been a place 
of refuge and renewal for me, and I want to help share that 
experience of homecoming and wonder with others. 

I took this photo at the beginning of 2020, on New Year’s Day 
if I remember correctly. I was captivated by the twisting and 
jutting branches of this leaning tree, which stretches precariously 
out over the water of the Pacific. I balanced on slippery, wave-
splashed rocks, and laid myself down on the muddy trunk to 
get the angle I wanted. That’s when the seagull showed up. They 
landed on a branch of the tree, and seemed to be examining me 
– probably wondering what in the seashore I was doing there. 

I love the texture and colors that come out with film 
photography, and the way that sometimes you manage to 
capture the elusive moment when everything comes together 
in a beautiful chaos. When I took this picture, I didn’t know all of 
the things that were going to happen in the next two years; but 
it was a moment of hope, of new beginnings, of bracing for the 
wave that is the future.”
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IN THE BEGINNING...

LORI PEJSA GALBRAITH
CAC AMERICORPS DIRECTOR, 1994-1998

In the beginning we recruited 20 people for a yearlong 
commitment that nobody knew even what AmeriCorps was. It 
was a very exciting time. In the first year, we partnered to address 
education, human needs, public safety and the environment. 
CAC AmeriCorps members taught adult education and life 
skills to single moms at the Hope Center; they helped seniors 
live with more safety and independence through Project LIVE; 
they improved access to exercise and quality nutrition for seniors 
through the “Back to Lunch Bunch” at the O’Connor Senior 
Center; they mentored preschoolers in Head Start to make good 
choices and other life skills; and they impacted neighborhoods by 
cleaning up vacant lots and creating community gardens.

In years 2-4, the passion and strength of  our environmental 
partners became more and more clear. We added the Water 
Quality Team in ‘96 and Ijams Nature Centers Earth Flag team 
in ‘97. Environmental education to promote recycling and reuse 
helped teach the next generation of  students at local elementary- 
high schools the importance of  environmental stewardship and 
advocacy. The Water Quality Team took the lead to organized 
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our first a “Community-wide Creek Clean Up” joining with more 
than 500 local volunteers and other Corps across the state to pull 
53.5 tons of  trash out of  5 urban polluted creeks. It was truly an 
example of  “many hands make light work” and what we can do as 
citizens when we join together in service.

All years it was important to pour into members who were giving 
so much. We did personal, professional and educational planning 
with each member. We also did CPR, diversity training, leadership 
development, ropes courses, Myers Briggs and more.

As a 24 year old program director leading members 17-62, it was 
a life changing and growth beyond all other 4 years of  my life. For 
me and for all the hard -working members we all took “service as 
a way of  life” from the AmeriCorps experience. I know so many 
of  them continue to serve through their personal and professional 
choices. I am so proud of  what they accomplished and that we laid 
the foundation for this exemplary program to grow and flourish 
and continue to serve for decades to come. Each program director 
and each corps has taken its impact to a greater level. Can’t wait to 
see what will be done in the next 25 years!
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“GUBBINS”
Comics by LOGAN SZYMANOWSKI

Farmers Market Coordinator
Nourish Knoxville 2021



SPECIAL THANKS TO:
Community Action Committee

Michaela Barnett 

Lauren Bird

Mark Carper

Christine Doka

Riley Douglas

Leah Fontaine

Lori Pejsa Galbraith

Jacob Resor

Aurora Sarchet

Jason Scott

Logan Szymanowski

Designed, Illustrated, and Edited by:
Ashlee Mays, Museum of Infinite Outcomes

pg 16




